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“This project addresses a long standing need in Louisiana’s educational
system which has regrettably ignored the critically important historical,
cultural, and linguistic contributions of the states large Creole community.”
Dr. Carl Brasseaux, Professor of Louisiana History , UL Lafayette
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Z},ﬁlem iz the indigenous music of
the French speaking Creoles of
south central and south west Louisiana.
Mot all agree as to the origin of the word,
but popular folklore finds its origin in
the phrase “les hancot sont pas sale”
that translates to the “snapbeans are
not salty”, describing that the times
were s0 hard for the rural Creales that
they could not even afford seasoning for
their food. The first part of this phrase
(les haricat) spoken very guickly would
sound like the word Zydeco: “fezadico”
The academic interpretation and the
one we favor finds the word rooted in
the African words, “zai'co laga laga,
zariko, zari” meaning "dance”,

his muiticultural music genre is an

exotic hlend of many sounds and
cultural influences. At the roots this
music hlended rural blues with jazz using
religious and secular lyrics and sung
only in French. There are alzo traces of
Mative American rhythms however this
indigenous roots music was and still 1s
today anchored by the essential Afro-
Caribbean rhythms of the frottoir. The
music that was once just a form of
storytelling with few or no instruments
has evalved into a powerful sound that is
known and loved all over the warldl

Zydeco music now fuses

many contemporary sounds with the
traditional: like rock n' roll, R&E, reggae,
funk, soul, blues and ather urban styles

Rockin™ (Alton Rubin) Dopsie 1932-1993 |

Rockin” Sidney Simien 1938-1998
Canray Fontenot 1922-1995 |

of music that vary fram artist to artist.

It is heard in major motion films™®

and on television, advertizing everything
from toothpaste, automobiles and light-
bulbs to medications, pizza and candy
bars! A music performed for Presidents
at Olympic Games and for millions of
people waorldwide who find it absolutely
impossible to sit still while listening!

* Mission to Mars, Passion Fish, The

Big Easy ahd The Waterboy to name a

he earliest form of Creole music

15 called jure music. All music be-
ging in a mare basic farm and evalves:
Zydeco s no different. Jure translates
into jury. whereas the Creale singer
would testify to their audience about the
hardships of their day, how much they
loved their mother ar Gaod or even how
their heart had been broken. Many times
people would sing the jure gathered in a
circle, which was wery comman in many
forms of roots music here and in other
countries. Parents would also sing jure
style to their children, making up songs
and clapping to entertain them. The jure
music was performed with anly clapping
hands, stomping feet and French lyrics.

There is no real documentation

as to when juré first emerged, but itis
clearly descended from the African
and Native American heritage of the
Creole people. In the 1930's the great
folklorist, &Alan Lomax recorded this
music for The Library of Congress and
said it “was the most African sound
he'd found in America.”
,f() ne of the most famous Creole
i musicians and one of the first to
ever recard Creole music (1934 in Mew
York City) was Amedé Ardoin, born
March 11, 1898 and died Nov. 3, 1942.
Amede playved accardion, wrote many
songs and of course sang only in

. Boozoo Chavis 1930-2001

Clifton Chenier 1925-1987 |

French. The music was simply called
Creofe, French Music or La-La. In
those early days the Creoles would have
samething they called a “house dance”,
where the furniture would be moved
outside into the yard so that there would
be enough room inside to have an
afternoon ar a late Saturday night dance.
The Creales work hard, go to church and
dance to zydeco: they have been doing it
this way for decades!

\ fter the days of the house dance of

the early 1900's the music took a

radical turn when a young Clifton
Chenier, born June 25, 1925 in
Opelousas, LA (The World Capitol of
Zydeco Music) would change the
identity and the future of zydeco music
foreverl This “architect” of madern
Lydeco wha in the 1950 and 1960
was the first to incorpaorate blues and
rock and roll with his indigenous Creole
Lydeco music. He created his own style
of contemparary zydeco music. He
blended the old with the new, singing
in both French and English. Clifton was
also one of the first zydeco artists to
play amplified with an entire band:
drums, bass, guitar, keyboards and even
horns. He was honored with a Grammy
award in 1983, for “I'm Here” on
Alligator Records. Gueen lda Guillory
and Rockin Sidney Simien both from
Lake Charles, alzo won Grammy
Awards in 1982 and 1984, Cliftan
followed his artistic vision and he
inspired generations of others to also
follow theirs.

Terrance Simien who has alsa
stayed true to his own artistic vision as
Clifton advised hirm to do, "has created
a sound that seamlessly bhlends the
exotic sounds of the past with the
contemporary music of today. Some
say he has become the symbaol of the
future for the culturally rich sound of
Zydeco music."®  *House of Blues

John Delafose 1939-1994
Beau Jocque 1952-1999

Am?d? Ardoin 1898-1942
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he Creoles of South central and

southwest Louisiana are part of
one of the most fascinating multicul-
tural phenomenon’s in Morth America.
Cur Creoles are born natives of Louisiana
and have lived on the praires west of the
Mississippi River for over 300 hundred
years. The Creoles are some of the first
families of Louisiana. Official records
indicate the Simien family was one of the
earliest families to settle the area in the
mid 1700"s.

The Creoles are a multiracial
and multicultural tapestry of African,
French, Spanish, and Native American
heritage whose first language is
French. It is nothing short of phenomenal
how =0 many different cultures converged
(came together) to create this diverse
identity. An identity that no other place an
the planet shares. One that developed
from old world and new woarld ingredients
to create a new culture. A culture that
has created authentic cuisirne, unigue
architectural styles, language and an
indigenous music which gives Louisiana
an international reputation. Our Creales
have made rich, important and specific
cantributions to the cultural and racial
identity and history of Louisiana. They
shared a unigque history unlike any other
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blacks or free people of color did in the
LInited States.

First of all we know that it was the
MNative Americans who inhabited all of
North America befare any of the
Europeans discovered the Mew YWorld.
In Louisiana we have several sizahle
tnbes: the Chitimacha, Coushatta,
Houma & Tunica-Biloxi. Enter the
French whoa controlled the Louisiana
calony during most of the 18th century
until Spain took over in 1762. Actually
they shared it with the Britizh. Spain got
Louisiana west of the Mizsissippil and the
British got all of it east of the river. Prior to
that the Africans had already been here
for awhile, for as we know the unfortun ate
reason why: slavery. Under Spanish
and French rule though, the culture of
the African slaves was applauded for its
unigqueness. As a result, West African
dance, gatherings, music and cuisine con-
tinued to survive openly without the
relentless opression of the British who
cantrolled many of the early colanies in
other parts of the LIS, This is a pivotal
pointin the history of the Creoles,
Louisiana and our country. Racial co-
habitation existed in this state in a way it
did not in any other part of the country.

This tolerance of cultural diver-
sity contributed
greatly to how the
Creoles later
thrived as a
strong and unique
multicultural pres-
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or the enslaved black Africans.

By the early 15th century there
were enough Creales, or free men of colar
(gen de couleur libres), as they were also
called, the French decided they needed
special laws for them. In 1724 the Code
Noir was established. It had many
restrictions, but gave Creoles one
important privilege enslaved Africans did
not have: the right to own land. They
took full advantage and began to establish
their communities that gained strength,
prospered and functioned as a self reliant,
self contained society that in some ways
still exists today.

WWe are now in the eatly 19th
century when Thomas Jefferson was
Fresident. The LS. finally got control of
Louisiana by buying from France, every
thing from the Canadian border to the
Gulf of Mexico from the Mississippi to
the Fockies: The Louisiana Purchase
{1803). Things changed radically far the
Creales at this time. Until the Civil YWar
ended in 1865, the Creoles enjoyed thei
separate status for nearly 150 years.
When Union officials resisted their
distinctions they were forced to deny therr
French, Spanish and Mative American
lineage and give up their status in the
"3 tiered"” society that had defined their
identity for =0 long. It was during this time
that the US government racially identified
all persons with any African ancestry as
black. This is another pivotal point in
the history of Louisiana Creoles. The
Creoles accepted this reality and during
Reconstruction became the leaders of
their community as they had expen-
enced the problems of being free in a
white mans world, were better educated,
were property owners and postured to be
leaders of their new cammunity.

Today though, with all that we
now know about the history of the Cre-
oles, the scope and definition of both
the word and the concept has evolved
even further. In Louisiana, Creole is
defined as an ethnicity and culture,
Culture really has no caolar, but as an
ethnic group with multiracial distinctions,
the color palette of our Creales range
from white to black and all shades in
between! Cur Creales have helped shape
the cultural identity of this state and we
are very proud of their unique heritage!



Did you know? Did you know‘? Dldyou know”?
This about the rubboard? That Creoles have?

Their own Creole Heritage Day

Frottoir is the French word for
this instrument that was PN In 1991 Governor Buddy

designed especially for this Roemer proclaimed January
genre of music and it means 22nd as Creole Heritage
“friction strip” Day in Louisiana.
Since then 22 other states
and 36 cities have also
proclaimed this date
Creole Heritage Day

In 2002 this unique percussion
Instrument was entered into
the permanent collection at the
Smithsonian National Museum

of American History in
Washington, DC

The Frotteir is now regarded
as one of the first percussion
instruments created in the U.S,

as most instruments originally
came from other countries.

Established in 19938, the Louisiana
Creole Heritage Center at Northwest-
ern University in Natchitoches has a
partnership with Tulane University in

New COrleans. They are one of the

most respected leaders of the

Gumbo s 3
world famous

In addition to all the zydeco

bands using the rubboard, Creale dish, £l Crecle preservation effort in this
several pepular rock and It comes from q state ani in the country.
country bands like ZZ Top. the African Visit them at

www.nsula.edulcreocle

Shania Twain & Bruce Spring- word for okra

steen have also used this

Did you know that May is ZAM , Zydeco Appreciation Month in Louisiana ?
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Imagine you are the music
critic for your local or school
newspaper. You have been
assigned to review this concert
or the CD if your class has
one. Y ou have brushed up on
the career of Terrance Simien
and know more than you ever
did about zydeco music!
In fact you have an
advantage because you know
a little something about
Creole heritage as well.

Be very honest as you write
your opinions about the con-
cert or the CD. Let the reader
know about the instnuments
that were played or what the
song lyrics meant to you.
How did the show make you
feel? Which songs were
your favorite?

To make a Rubboard

Tsinnr a lagal size file folder, mat off the
larger side and fold into apprordarnately G
one itich ple ats. Tue paper ower for the
fiert ple at and use the

prewions one as a Dide, ete.

. E’P‘.vl, Leawe 2 inches at the top to
triagic tmarkers, jewnls of

ariythutir yow hawve on hand
: to decotate it . Punch twro
holes at the top corners to

lace stritng throwugh so it
hangs from arouwnd youe

decotrate wnth yout narne,
yout dogr narne or the

ZYDECO natne! Use

....................

neck. Play your frothodr werith
the handles of plastic spoons

The reference materials used for this study guide wrete carefally selected. Thee has been
little wernittenn specifically on the subject of the Creole maltute and the fewr that have been pub-
lished about the music have bheen witten by those fromm outside the malbare and the genve. Wi
nrge you to exercise cawtion as well when rese arching these subjects on the Internet because as
o ketnower there 45 a lot of quastionable material out there on the information highsray! e da
howrewet, sincerafpappreciate your interest and your enthusiasim for the masic, the oulbae and
the upeoring informanee. If we can be of further assistance i helpinge you prepate for the
petformanice please be suee to contact us.

Kecormmerntded reaaing
Creedes of Color in the Bapeu Couniry
Dy Card Brerrecses

Uraszwessedy Press of Messoppe, 1904

Africans in Cofonial Lo uisiana,
Cruersdofyr Medio Hall, Lowwrana Siate
Uesseseety Presr, T892
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If your family or comumunity
had a flag that represented
them, like the {reoles do, how
do you think yours would look?
Would there possibly be a cow
or a horse if you came from a
family that raised cattler Or
possibly another animal, bird
or fish that was important to
your family or conmmunity in
some way® Would there be a
mountain, forest or lake de-
pending on where your farnily
settled”® Would there be a musi-
cal instrnument indigenous to
your culture® Is there a person
who is really important to your
family that would be featured?
Get creative and really think
about those things that
represent your family, your
history and your heritage!

for KIDZ
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History,

TERRANCE STMIER

Creole for Kidz

and the History of Zydeco CD

Thiz 1z a wonderful tool for preparing
your shudents for the concert. The songs
are connected by narration tracks that
offers more educational content for the
studentz. We are told that mary, upon
hearing thiz music, want to hear very
little of anyttung else after that? So make
thoze little razcalz happry and get

your own classroom copry.

E -page shudy zuide included.

CDr avatlable at the website

Creole for KidZ 132 Vivian Drive ? Lafayette, Lovisiana 70508 www. terrancesimien. com 337-837-9997



A Glossary of Creole & Zydeco Terms

Creole: A native Creale of South Central and Southwest Louisiana is considered a multicultural and
multiracial African American (their birth certificates indicate their race as black), but many Creoles consider
themselves mulatto-a person of mixed race. Their heritage iz a rich tapestry of African, French, Spanish and
MNative American ancestry. The word Creole is French, that was borrowed from the Spanish word Criollo that
was taken from the Fortuguese word Crioulo. Experts say the Creole's are part of one of the most complex
rural sub-culture in Morth America. The Creoles here are often referred to as Creoles of Color or black Cre-
oles. During the Code MNoir period (1724-18685) they were called "gens de couleur libre® (free men of colar),
The Afro-Creole culture of Louisiana shares an important and proud history with the west African countries of
Mali and Senegal as shown on the Creole Flag. Fesearch has indicated that the majority of the Africans who
settled Louisiana were from Senegal and Mali.

The Creole Flag of South Louisiana: Designed in 1981, The West African heritage (Afro-Creale)

1= represented by the Star of Senegal flag and the Mali Kepublic tr colored flag. It also illustrates the French
heritage of the Creoles with the Fleur De Lis and the Spanish Colonial heritage is represented by The Tower of
Castille.

Zydeco: The indigenous music of the black and multiracial French speaking Creoles of Louisiana. The

arigin of the waord is African. Since there are 100 African languages all of the these mean dance: Zari, zariko,
zodico and zai'co laga laga. Commaon folklore tells the tale that the word is a language corruption of the phrase
"les haricot sont pas sale”, meaning the snap beans are not salty that described the hardships of the rural
Creoles during the early 1300's when times were tough that they could not afford to salt their food. Spoken
very guickly, "les haricot” could sound like the word zydeco. In 2007 a Grammy category for Zydeco music was
established after many years of advocating and educating by Terrance and Cynthia Simien.

Accordion: The accordion was invented in 1829 and the word is derived from the German word "akkord"
which means "agreement or harmaony." The button (diatonic and chromatic) and the piano key accordions are

both used in zydeco music. The accordion is an old world instrument and used in native, indigenous and folk
music all over the globe. The German immigrants introduced it to the Creoles in Louisiana after the Civil VWar.

The Zvdeco Rubhoard (also known as the Frottoir} This percussion instrument was
designed and created in 1946 specifically for Zydeco music. It is fashioned after the washboard that was used
to wash cloithing an then later used in early American roots music. The rubboard is part of the percussion col-
lection at the Smithsonian Mational Museum of American History in Washington, DC as one of the few percus-
sion instruments that originate in the United States as most musical instruments originate in other countries.
The French waord for rubboard is frottair. It means friction strip (like on a box of matches) orscrubbing brush,

GUMbO: This comes from the African word for "okra". It is a stew that was once thickened by only using okra
ey the Africans who settled in Louisiana. Itis a world famous Creole culinary favorite and 1s also thickened with
“roux”, a flour and oil mixture. There are many famous culinary classics that were created by the Creolss.

Mardi Gras: This is a holiday that is celebrated hefore Ash Wednesday and Lent by Catholics mainly in
EBrazil and Louisiana. Itis a French phrase and translates to "Fat Tuesday” in English. Mardi: Tuesday and
Gras: Fat. The traditional colours of Mardi Gras are purple, green and gold. They symbaolize justice (purple],
faith {green) and power. (gold). The reason it is called Fat Tuesday is because in medieval France a fattened
bull was butchered the day before Lent for the people to feat on one last time before Ash Wednesday, the start
of Lent, when eating meat was forbidden.

Louisiana: nNickname, The Pelican State, became the 18th state to enter the Unianin 1812. It became an
organized territory in 1804 after the Louisiana Purchase (from France) in 1803, It is located in the "Deep South”
of the United States and it borders the Gulf of Mexico, (south) Texas, (west) Arkansas (north) and Mississippi
(east). The capital iz Baton Fouge. The state flower is the fragrant Magnolia, the official tree is the bald cy-
press and the state bird is the pelican. The population i1s 4.5 million. Top industries are natural gas, salt,
petroleurm and sulfur production. Louwisiana produces large crops of sweet potatoes, sugar cane, rice (in the
same ponds where they raise crawfish) and pecans. Tourismis the second largest industry and millions visit
our state each year for our Creole cuisine and to experience our music like our MNew Qrleans jazz and funk,
gospel and blues music as well as our infectious, internationally known and loved ZYDECOI




